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‘I-IE 260° REPRESE TATI?E OF THE LANDS CAPE HAS ITS ROOTS
IN THE I|ITALIANS DUTE?” oF THE 18 cEN. ONE OF THE
FIRST CIRCUL AR PAINTINGS WAS PRODUCED BT LOUIS |le MASSON

N 1779 FROTIM THE JANICULUM HILL 1IN ROME . THIS UNIGQUE VISUAL
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T 1802 THE MONTMARTRE THEATER DISTRICT OF
PARIS WAS LINED WITH PANORAMIC ROTUNDAS. IN
AMERICA DURINCGr 1849 OVER 2 M/LL/ON PATRONS
VISITED THE PANORAMAS IN POSTON £ NEW YORK,
THESE /LLUS/ON/STIC SPECTACLES ALLOWED
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W 1787 ROBERT BAKER
TOOK ©OUT THE FIRST
PATENT FOR A pANDRAMA
OR[G[N&LLY CALLED®*La thur'e. J

38 OME PANORAMAS USED
A FOREGROUND OF
S5-D OBJECTS TO
INCREASE THE

a Coup d’' Oel” THE OAN of DE L7
SPECTATOR STE PPE D f—.-'~ 2 A . o [LLUS) of “.
INTO A DARKENED SEQUENCE TBRSs” = T 2 RN '.h_ .
OF SPACES THAT WERE  |I5# ) _:'_ The Seatiids
CHOREOG RAPHED TO | L Y
INCREASE THE ANTIC/PAT/ON | il g%

& ORA/NMA oF BEINGr
TRANSPORTED INTO ANOTHER
V/SUAL LVITERSIOA/ .
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INCREASE A NERA 0556 A WAS USED & LATER. PHOWGRAP//Y
THE MOST UNIQUE DE.V(C.E‘:. WAS A (FLASS CYL/INOER LINED WITH TRANSPARENT
PAPER ALLOWING THE ARTIST TO OUTLINE THE CORRECT PER&PEGTJVE-

[€fc INCREASE THE /uz/jxéygmrue& AR
WAS EORCE D THRU F/LTER or AL GrA e
KELP To IMITATE SFA 5&‘ 5 oVER
ALPINE PLANTS TO PRODUCE ENSAT /OS]
J o MOUNTAIAS A/2.TI41S 1 LLUSION WOULD NOT
RPE ATTEMPTED AGAIN LHTIL THE |AbOs

":;, [AN&SGMEJPE[ /AL /57 .5 WoLLD
WORK ON ROLL/ING T/IERED PLATFORATS | | MOVIES WiITH.
WITH APPARATUS [FOR ESTABLISHING PERSPECTIVE.
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UR.!NGr THE ERA OF THE

@0° PANORAMA , LARGE
SWEEP/NG V/ISTAS OF THE
AMERICAN LANDSCAPE
BECAME POPULAR ,ALBERT
BIERSTADT RENDERED
N\ TASS/VE LPANARA/T/IC
L ANDSCAPES OF THE
AMERICAN WEST DLURING
THE |\ ®60s & 1870s.
SOME OF THESE |MAGES
WERE AS LARGE AS
@' x 10, BY CONTRASTING
SHARPLY DEFINED DETAIL
WITH MASSIVE 5CALE,
THE VIEWER
I TERSELD //v £'
FORCE S OF NATURE Y

IERSTADT'S PAINTINGS TO
OWHN TO TOWHN. AUDIENCES
WITH THE CURTAIN DRAWN,
ODE LIVERED ON THE SU
THE PAINTING WOULD BE L
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®OURING THE PARIS EXPOSITION & PECTATOR
G AZED AT A MOVING LANDSCAPE FROM
CfrAT:c:HAm' TRAIN CAR WINDOWS. EACH

SUCCESSIVE LATYERS MOVED
ATO/FFEREN?‘ SLEELS, REPRODUCINGT
THE EFPECT OF r—-to-*r'.ou.

THE TWILIGHT “YEARS OF THE PANORA
7'5 WERE AC.HIE-VE.D AT FRANCE'S
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Tue, I"IAR.E_ORAMA 5\HULATE.DTHE MOVEMENT
OF THE SEA THRU THE USE_OF UNIVERSAL
JOINTSTO PRDDUCE THE P/ITCHEROLL OF
A SHIP, TWO G/GA T/CTCAFJ\!%%SCER%-EXE’FEEE

ROLLED FRO W TO STER! INGr
TﬁANﬁAnMﬁc VOYAGrE .
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'}us LANDSCAPE PANORAMAS ESTA

g/A/G- EXPLPER/IEACE. TET THE E%%EMTIiL LY

O/ 7EL THE PANORAMA. UNFORTUNATE LY, THE :f/N/G’ E VIS
7L L US/OM OF THE ALL-ENCOMPASSINGT VIEW WOULD BE LOST. W HEN
HE PANORAMA TO THE CINEMA,
e o o 7 BasZF %Y FL/nk% I_f/?am im the cinema becavse, as
A recls e a/low o [/riger, T wWotlLo NOT TIL THE
las0s T AT‘MO‘{HE F’ATROH% wou:_o = E)L-E.TD!‘-'-H.JOYTHEOM-/CE FEJ“ECT_‘.’:
OF THE PANORAMA THRU THE L\//DE CREEN ﬁROC .....

COMPARING- 'I‘HE \/I‘;‘pUAL- QUALITYT OoF
KAFK A WROTE, YT he /ma e:a are rore
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